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In the South Gallery — the largest of the Academy galleries — are hung 
most of the larger paintings ; as Mr. Hovenden's Elaine, Mr. Shields' s 
Mozart, Mr. Champney's Boarding School, Professor Weir's Yale Theolog- 
ical Faculty, Mr. Dana's Ship Constitution, Mr. Turner's Dordrecht, and 
the like. This gallery, with its added row of small pictures below the 
line, contains sufficient material in itself for a full exhibition. 

Near the entrance from the East Gallery is hung 

No. 267. The Peddlers Visit. — Hamilton Hamilton. 

Back of an old country-house. Peddler with pack full of bright-colored 
knick-knacks open ^before him. Young woman looking wistfully at neck- 
ribbon she holds in her hand. 

No. 277. Waiting. — Fred. W. Freer. 

Young woman, in blue-black riding habit, standing by window waiting 
for her horse to be brought. Dark crimson portieres with lining of old 
English figured silk. 

No. 284. " Clearing up."—?. L. Senat. (Page 46.) 

View from the base of Otter Cliffs, Mount Desert, Me., looking eastward ; 
showing Great Head in the distance, and a full expanse of horizon, against 
which Turtle Rock is brought into strong relief. Morning, after a fog. The 
sun being behind a cloud, the foreground is thrown into shadow, but the 
distance, with fog passing up the coast, is strongly illumined. The tide is 
out, as is shown by the exposed sea-weed and pools of water in the fore- 
ground. —Gray effect in sea and sky ; red sandstone rocks ; russet-greens in 
rock- weed. 



South Gallery. 
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No. 267. 24 x 36. The Peddler s Visit. — H. Hamilton. 




No. 277. 22 x 36. Waiting. — Fred. W. Freer. 
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No. 281. 42 * 60. 

No. 281. A Boarding-school Greenroom.— -J. Wells Champney. 
A party of young ladies preparing for a dress rehearsal. One of them, 
in the centre, has a play-book in her hand. She has looked up for a 
moment to speak .to the lady in the black dress whose hair is being 
arranged. A young lady in long trailing white robes has upset a chair upon 
her train, and a fair creature beside her is rouging her cheeks before a 
mirror. On the right, the principal character for a male part is having a 
moustache grown, while " the servant in the play " is being colored to the 
proper degree of intensity with burnt cork.— Altogether, a scene full of 
animation and rich coloring. 




No. 284. 30 x 56. "Clearing tip."—?. L. Senat. (Page 44.) 
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No. 285. 36 x 54. 

No. 285. Katahdin Lake.—R. W. Robbins, N.A. 
Katahdin Lake and Mountain (Indian name Ktaadn) are in Northern 
Maine, and though extremely picturesque, their solitudes are rarely broken 
except by an occasional sportsman. 




No. 292. 40 x 56. The Captives,—]. B. Whittaker. (Page 48.) 
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No. 292. The Captives. — J. B. Whittaker. 
Young girl and her two brothers captured by Indians and bound to trees. 
Evidently taken while at some festivity, for the girl is dressed in pink silk, 
with quilted blue silk skirt. The rope which bound her arm having been 
broken, suggests a possibility of escape. 




No. 308. 30 x 48. 

No. 308. Harvest-Time, Normandy.— -D. W. Tryon. 

Scene near Dieppe. Women working in the fields with the men. Late 
forenoon effect. 




** No 290. 27 x 34. Portrait of Miss H H — D. Huntington, 

P.N; A. 
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No. 290. Portrait 0/ Miss H H — Daniel Huntington, P.N.A. 

Young lady in light dress, with Gainesborough hat of dark maroon velvet, 
with feather. Pose, easy and graceful. Owner, Mr. John C. Hamersley, 
New York. 

No. 301. Zove's Crown. — Henry A. Loop, N.A. 

Playful sport of mother and child, in a setting of summer landscape. 
An ideal of a free and joyous life, without a thought of sorrow or care. 
The figures are in quiet shadow, except where, at intervals, the sunshine 
breaks through the branches overhead, and strikes them with vivid effect. 




No. 301. 36 x 52. 

No. 298. Under the Greemvood. — George Inness, N.A. (Page 50.) 

The illustration gives a very fair idea of Mr. Inness' s painting, which, 
with its sunshine and shadow and deep, rich greens, is one of the conspicu- 
ous features of the South Gallery. 

No. 307. July Afternoon off Round Hill Light. — William Bradford, 

A. N.A. 
Round Hill Light is on Buzzard's Bay, near New Bedford, Mass. — Gray 
sky and water with passing ' land squall.' (Page 50.) 



5o 



National Academy of Design, 




* No. 298. 30x36. Under the Greenwood.— George Inness, N. A. (Page 49-) 
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No. 307. 28 x 45. >/p Afternoon off Round Hill Light, Mass.- 
William Bradford, A.N. A. (Page 49-) 
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No. 394. 



40 x 80. 



From here can be obtained the best view of the picture over the door 
leading into the corridor, on the other side of the gallery — 

No. 394. Imperia. — Frances C. Houston. 
Female figure reclining upon cushions of furs, holding a lyre with one 
hand. — Large yellow decoration behind the head, giving it excellent. relief. 
Fire burning upon a light bronze stand or altar. 




No. 313. 16 x 24. 

No. 313. A Summer Morning. — Charles Melville Dewey. 
View at Cold Spring Harbor, Long Island 



National Academy of Design. 




The chief ' place of honor ' in the Academy this year has been given to 
* No. 311. Elaine. — Thomas Hovenden, A.N.A. (54 x 72.) 

" All her bright hair streaming down ; — 

And all the coverlid was cloth of gold 
Drawn to her waist, and she herself in white 
All but her face, and that clear-featured face 
Was lovely, for she did not seem as dead 
But fast asleep, and lay as though she smiled." 



The barge, steered by ' the dumb old servitor, 
palace doorway, King Arthur 



having paused at the 



" —bade the meek Sir Percivale 
And pure Sir Galahad to uplift the maid ; 
And reverently they bore her into hall. 
Then came the fine Gawain and wondered at her, 
And Lancelot later came, and mused at her, 
And last the Queen herself and pitied her ; 
But Arthur spied the letter in her hand, 
Stoop't, took, brake seal and read it. 

#. * * * * *■ 

—And even in the reading, lords and dames 
Wept, looking often from his face who read 
To hers which lay so silent, and at times, 
So touched were they, half thinking that her lips, 
Who had devised the letter, moved again." 

Tennyson. — Lancelot and Elaine. 
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"The scene is laid in a lofty, circular hall in King Arthur's palace at Camelot, 
encircled with massive pillars of porphyry and marble. Upon a couch in the 
middle of the foreground lies Elaine. In a quaint chair beside the couch sits 
Guinevere, leaning forward, her chin supported by her hand. By her side stands 
King Arthur, tall, broad-shouldered, and erect, holding in his hands the letter 
just read, and looking down upon Elaine. On the other side of the couch, * the 
dumb old servitor ' sits patiently upon the floor, his long white hair and beard 
rendering his haggard face even more sorrowful. Near by, a lady of the court, 
overcome with grief, is bending forward, her face hidden in her hands. At the 
head of the couch stands * the pure Sir Galahad/ with clasped hands, looking 
down on the maid. Sir Lancelot, seen in profile, stands almost facing him, look- 
ing across Elaine at the Queen Guinevere. Next the massive pillar, near the 
head of the couch, is ' the fine Sir Gawain.' At its foot stands another lady of 
the court, her attitude expressing sorrow, while behind Guinevere's chair is seen 
the sinister face of Sir Mordred. In the background are servants, soldiers, and 
peasants." — N. Y. Tiibune. 

It is only possible here to give the central group from Mr. Hovenden's 
composition. A large engraving of the picture will soon be published. 

In its coloring, there is considerable of richness and brightness in the 
painting. There are certain elements of the gorgeous in some of the cos- 
tumes, particularly in the garb of the king. The architecture, also (not 
shown in the illustration), is very, rich both in color and design. 



No. 319. A Fishing Hamlet, Bay of Fundy — Evening. — Stephen Parrish. 

Blue, gray, and brown — quiet in color and sentiment. The illustration 
is a reproduction from an etching of the painting, made by Mr. Parrish. 




No. 319. 
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No. 331. Princess Lily. — James M. Hart, N.A. 
" Princess Lily "''* is a golden-yellow Alderney lying on the ground under 
a large elm, with group of other calves around her. An American meadow 
at mid-day. Ducks coming along path toward the pool in the foreground. 

No. 321. A Stormy Simrise ?iear Manchester by the Sea. — S. G. W. 

Benjamin. 
The sun is just breaking through the clouds, although it has been above 
the horizon for several hours. Considerable movement in sky and sea. 
Rocky shore capped by low, coast cedars. 




No. 321. 
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No. 332. 



40 x 80. 



No. 332. The U. S. Frigate Constihdion chased by an English Squadron, 
July, 1S12.—W. P. W. Dana, N.A. 

A moonlit night. The moon, hidden by the sails, lightens the clouds 
and water, and thus throws the vessel (in shadow) into strong relief. This 
subject is one of a series of three pictures by Mr. Dana. It is the property 
of Mr. William Astor. 

The "Constitution," which played such a prominent part in the war of 1812, is 
now moored in the Brooklyn Navy Yard. A few years ago it was decided to 
break her up, but public sentiment was so strongly against her destruction that the 
design was abandoned. 




No. 323. 29 x 46. Portrait of a Lady.— Thomas Hicks, N.A. 
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No. 326. 13 X2 4- 

No. 326. Ship "Gatherer" on Dry Dock. — George B. Wood. 
Dry-docks situated at Cooper's Point on the Delaware River, near Phila- 
delphia. 

No. 333- Portrait. — Sarah W. Whitman. 
Child in pink and white dress and straw hat, with bow and arrow in hand. 
In strong relief against a vague background of dark greens. Very broadly- 
painted. 




No. 333. 26 x 50. Portrait. — Sarah W. Whitman. 



South Gallery, 
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** No. 334. 27 x 34. Portrait of Mrs. C. DeP. F.—D. Huntington, 
P.N. A. Owner, Mr. John C. Hamersley. 

No. 330. A Stormy Day on a Moor. — J. R. Brevoort, N.A. 
A stretch of English moor on a stormy day in August. Clumps of stubby, 
brown heather in the foreground, with gray rock cropping out here and 
there. An old charcoal-burner's hut stands near a large pool of water, in. 
the middle distance, behind which the sun has burst through the clouds for 
a moment, brightly illuminating a portion of the landscape, and expressing, 
well the fickle character of the weather. 




No. 330. 



32 x 48. 
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No. 343. 38 x 65. 

^ T °- 343. Scene 011 the Grand Canal, Dordrecht, Holland. — C. Y. Turner. 
Milkmen and women are returning to their boats, having finished the 
morning's delivery. The milk is carried in brass cans and delivered thus 
from all parts of the country. The building under which we look through 
the arch is the old State House. 

" Dordrecht is the oldest, and in the Middle Ages was the most powerful and 
wealthy commercial city in Holland. In 1421 the city was separated from the 
•mainland by a great inundation which destroyed seventy-two towns and villages, 
and in which over one hundred thousand persons perished. From the nature of 
the city since that time, it often has been spoken of as 'The Northern Venice/ 
Dordrecht occupies a most important place in history, and is interesting to-day, 
moreover, for the quaintness both of its architecture and inhabitants." 




No. 342. 30 x 50. The Departure. — Harry Chase.? (Page 60. ) 



South Gallery. 
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No. 356. 



No. 356. On the Merrimack, near Navbury port.— Qx. H. Smillie, A.N. A. 
Morning, on a summer day. A bit of meadow extending to the river. 
Sky and water, light ;— the whole picture full of delicate silvery tones. 
•Owned by Mr. Robert Gordon. 

No. 352. An Out-door Luxury. — J. H. Witt. 

A group from a picnic party enjoying a period of quiet rest by them- 
selves. Lady in black silk dress, reclining on a bright-colored shawl, has 
just asked a question of her companion, who has been reading, but looks 
up to answer. Gentleman and little girl asleep near by. Other persons 
are seen in the distance, through the trees. Interior of a forest on a hot 
-day in summer ; rich greens. (Only a fragment of the picture given.) 




No. 352. 



i3 x 30. 
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No. 342. The Departure. — Harry Chase. (Page 58.) 

Departure of a French brig for the fishing-banks of Nova Scotia. People 
on pier to see the vessel off, and last boat just underway. Forenoon effect,, 
soon after a storm ; the sky clearing. Wharf still wet from the waves which 
have lately dashed over it. 

Mr. Shields, like Mr. Hovenden, has been * ambitious ' this year, and 
he also has been rewarded by the appreciation of the Exhibition Committee 
to such an extent that his painting occupies a position of honor on the 
west wall of the gallery. 







No. 351. 57 * 79- 

No. 351. Mozart singing his Requiem. — Thomas W. Shields. 

Mozart had been occupied in the composition of the requiem for some 
time, and although failing rapidly in health, his enthusiasm in his work did 
not diminish. He regarded the requiem, in many respects, as his greatest 
work, and felt that in the future he would best be known as its composer. 
The scene iljustrated in the painting is thus described in the Recollections of 
Sophie Weber (Mozart's sister-in-law) : 

" I remember, the day before his death, Mozart desired the score to be Drought 
to him (it was two o'clock in the afternoon), and sang his part. Benedict Schack 
(for whom he had written the part of Tamino) took the soprano ; his brother-in- 
law, Hofer, the tenor, and Gerl (the singer of Sarrastro), the bass. They had sung 
through the various parts to the first bars of the Lacrimosa, when Mozart suddenly 
burst into tears and laid aside the score. Turning to me, he said ; ' Did I not tell 
you that this was my requiem ? ' ' 



South Gallery. 
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No. 367. 12x18. Reverie. — Percival De Luce. 
Young woman, in Colonial costume, sitting near the window in a room 
of the time of the American Revolution. Dress of dark purple, with light 
overdress. She has been winding yarn from a reel, part of which is shown 
on the extreme right. 




No. 350. 16 x 24. A Salmon River in Canada. — Charles Lanman, A.N.A. 
View on the river Jacques Cartier, Canada, on a cloudy day. 
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No. 370. 43 x 6°- 

No. 370. The Pueblo of San Juan , New Mexico. — Thomas Moran, A.N. A. 
One of the many villages scattered through New Mexico, inhabited by 
Indians following a pastoral life. The buildings are all constructed of 
brown sun-dried bricks (adobe), but the church still bears traces of its an- 
nual whitening on St. John's Day. The sky is of a deep, transparent 
blue ; trees, mostly cottonwood, have foliage rich in color, while the fore- 
ground to the left is filled with a tangle of wild vegetation, luxuriant both 
in color and growth. 




No. 365. 36 x 60. Throwing the Seine.— M. J. Burns, 



South Gallery. 
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No. 381. 36x44. Charging the Battery. — Gilbert Gaul, A.N. A. 

A night attack made by Union troops on a rebel battery placed in a 
narrow mountain-roadway. The captain gives command through the 
bugler, encouraging the men forward. Numbers of the wounded have 
crawled behind projecting rocks out of the line of fire. The scene is full 
of most vigorous action. It is a moonlight night, and there is also a bright 
light from the flashing of the guns of the battery. 




No. 387. 22 x 40. Nonquitt Cliff. — R. Swain Gifford, N.A. 
An afternoon effect, in early autumn, of a characteristic spot on the Mas- 
sachusetts coast. 
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No. 393. l6 x 2 °- 

No. 393. Play-Time. — Benoni Irwin. 
Bright little girl, with doll ; small trunk full of bright-colored doll's dresses 
. c pen beside her. 
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No. 392. 20 x 30. Market-Place, Quebec— G. H. Story, A.N.A. 
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No. 395. 22 x 28. 

^°- 395- Good News. — Constant Mayer, A.N. A. 
A young girl with an expression of delight upon the receipt of good 
news. A letter, just received, she holds in her clasped hands. Type, 
brunette ; brown silk dress and background of rich yellow. 

No. 392. Market-place, St. John s Gate, Quebec. — G. H. Story, A.N. A. 
Scene in the market-place, Quebec, Canada, on a hot, sunny day in 
summer ; " St. John's Gate," in the old wall, in the background. Young- 
market-woman, with cart full of vegetables, talking with neighboring 
market man. 




No. 402. 16 x 30. A Dream at Rye Beach. — Frank Waller. (Page 6y.) 
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No. 408. 32 x 40. A Chapter from the Koran.— William Sartain, A.N. A. 




No 



398. 25 x 36. At Curzon' s Mills, Mass.— A. T. Bricher, A.N. A. 
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No. 402. A Dream at Rye Beach, N. H. — Frank Waller. (Page 65.) 

Grove of willows, through which is seen a party of nymphs dancing on 
the shore in the moonlight. Old image, with fountain -basin, in middle- 
ground, adds to the weirdness of effect. 

No. 408. A Chapter from the Koran. — William Sartain, A.N. A. 

Religious teacher reading the Koran to a number of persons in a cafe" or 
Moorish interior in Algiers, who are listening attentively. Characteristic 
costumes, white plastered walls, and red tiled floor. One of the persons, is 
smoking a nargileh. 

No. 398. At Curzoris Mills, Newburyport, Mass. — k. T. Bricher, A.N. A. 

View on the Artichoke, a quiet stream bordered by trees and half cov- 
ered by pond-lilies. A bright summer morning effect. 



